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A “perspective” may be a point of view, the 


capacity to view things in their relative impor- 
tance, or a vista that gives the impression 
of great depth. I’d like to think that Perspectives 
is all three. This issue, in particular, touches 
several themes we should keep in mind at an 
institution that nurtures both creativity and 
accomplishment in the arts, design and education. 
I’m reminded that our community of talent 
and support is one of the most precious things 
about MassArt. The recent show on “The Boston 
School” at the Institute of Contemporary Art in 
Boston — which includes the work of two MassArt 
alumni — brought that home to me. These young 
artists working on the barricades of art in the 
late 1970s and early 1980s drew strength from 
each other to push their work in new directions, 
to take risks that set them outside the pale of 
what was fashionable — or sometimes even 
acceptable at the time. | think much of that spirit 
is alive at MassArt, where the collegiality of the 
faculty gives many the necessary support to keep 
pushing their work to the edge. And | think we see 
it frequently among teachers and students who 


draw inspiration and sustenance from each other. 


Lower right cover image from the work of Assistant Professor Jen Hall. 


Of course, it never hurts to have accolades for 
achievement come from outside our immediate 
community. This year the Photography Department 
faculty completed a clean sweep of the 
Guggenheim fellowships, a remarkable record 
that reflects well not just on those individuals but 
on the entire school. 

I’m pleased to tell you about some new means 
of internal recognition as well in the form of a 
new scholarship for a talented high school student 
to attend MassArt and another to help launch 
a MassArt student on a career. The Massachusetts 
College of Art Foundation, with leadership from 
long-time Trustee Anne Jackson, has also estab- 
lished a new award to recognize the achievements 
of a faculty or staff member by providing financial 
support for his or her personal creative endeavors. 

Perspectives is another one of our vehicles 
to celebrate the excellence of our extended 
community of faculty, staff, students and alumni. 
That’s what we intend to keep doing. 

— Bill O'Neil 


Perspectives is published three times a year by the Massachusett. 

College of Art Alumni Association. Copyright © 199 
Massachusetts College of Art Foundation, Inc. The contents of thi 
publication may not be reproduced in whole or in part without th 


written consent of the copyright owner 
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Five faculty members muse on what their Guggenheim 


fellowships have meant to their work. 
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+ INFECTIOUS ENTHUSIASM 

| Photography has enjoyed a renaissance of student 
i interest since expanding into new facilities. 
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ct Longtime Trustee Anne Jackson believes in expanding 


professors’ vision. 
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First recipient of the Anne Jackson Award is a pioneer 


in the integration of art and new technologies. 
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Spotlight The Boston School exhibition 
at the Institute of Contemporary Art, Boston, 
focused on a dynamic moment in local art 


13 


News + Notes 


Connections Getting ‘net results, a 

foundation course builds on Web page design. 
16 Uplink Information of special interest to 
alumni. 


Rob MacIntosh ('69), Chairman of the Board of Trustees, 
congratulates Anne Jackson for her 10 years of service to the College. 
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They are known simply as “Guggenheims” — 

the awards made by the John Simon Guggenheim 
Memorial Foundation that are among the most 
prestigious honors an artist or scholar may receive. 
They’re also among the most valuable, for they 
provide that coveted and elusive commodity: time 
to follow creative and scholarly impulses “under 
the freest possible conditions.” 

In 1995, Barbara Bosworth was one of only 152 
Guggenheim fellows selected from 2,856 applicants. 
She joined the other four MassArt photography 
faculty who have achieved this distinction: 

Frank Gohlke, Laura McPhee, Abelardo Morell and 
Nicholas Nixon. The five teachers and artists are 
themselves in stellar company — former Guggenheim 
photography fellows include such masters of the 
medium as Robert Frank, Walker Evans and Manuel 
Alvarez Bravo. “When you apply for a Guggenheim 
fellowship,” says Frank Gohlke, “it’s partly because 
you want the money and the freedom to work.” 

But there’s a deeper motivation as well. “You also 


want to test yourself against that standard.” 


Frank Gohlke Clearing brush in the Abetina Real (Royal Fir Forest) 
Prov. Reggio Emilia, Italy, Sept. 1994. 
From the series “Conversations in the Park” 
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received his first Guggenheim in 1976. 


Recognized as a leader in the revival of 
the large format camera and contact 
print, Nixon used his fellowship to exper- 
iment with an 11x14 camera — even 
larger than his usual 8x10 — and to 
travel across the country to photograph 
domestic landscapes. “At the end,” he 
says, “| decided it was a failure.” 

A decade later he received his sec- 
ond award. “Both times | did something 
out of the ordinary for myself. It wasn’t 
as interesting as what | had been doing,” 
he reflects, “but it resulted in 
rejuvenating and redefining and reen- 
livening my regular enterprise.” 

Once each Guggenheim year con- 
cluded, he says, “what happened was 


wonderful.” The fellowships gave him 


Laura McPhee/Virginia Beahan Prem Jayanth’s Movie Billboar 
Painting Studio, Grand Pass Colombo, Sri Lanka, 1993 


-~rank Gohlke | 


was the first of the MassArt photography 
faculty members to receive a 
Guggenheim in 1975 and one of only two 
to receive two awards. (Due to intense 
demand, the Foundation no longer allows 
fellows to seek renewed assistance.) He 
admits that his reaction on learning of 
his first fellowship was “stark terror — 
just feeling myself a part of this compa- 
ny of people whose work and lives | 
respected so much. But,” he continues, 
“that finally passed and | felt a great 
relief at having this period of time just to 
work.” Gohlke was able to continue his 
studies of Midwestern grain elevators and 
the landscapes in which they are located 
— part of his ongoing documentation of 
landscapes and the ways that human 
intervention and natural processes have 
changed them over time. 
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Nixon. 


The work helps to intensify each viewer’s 
awareness of his or her surroundings. 

As Gohlke has written, “I want a person 
to end up thinking about the world and 
to think about it in a way that is trans- 
formed by the experience of art. ... | see 
the experience of pictures as a kind of 
cycle, a kind of circular motion in which 
you’re in the world, then you enter 

the picture and you’re in a different 
world. ... And then you're returned to 
your world with an enlarged sense of 

its possibilities.” 

In 1984, Gohlke’s second 
Guggenheim fellowship allowed him to 
return to Mt. St. Helens — a landscape 
that had drawn him several times to 
capture the aftereffects of the dramatic 
eruption in 1980 and also to document 
the more subtle, ongoing processes of 
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environmental change. The work resulted 
in a one-person exhibition at the Museum 
of Modern Art in New York in 1983. 
Gohlke continues to find fascination — 
and beauty — in many landscapes. The 
1993 “Sudbury River: A Celebration” 
exhibition at the DeCordova Museum, in 
Lincoln, Massachusetts, culminated a 
five-year period of intense concentration 
on that environment. Since then he’s 
done a small project in Italy, been 
selected for a public art project in Basel, 
Switzerland, and continues to photograph 
the area around his hometown in Wichita 
Falls, Texas. “| keep returning to that 
place.” 
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“ultimate freedom and ultimate 
affirmation of what | had been doing. 
There’s nothing better.” 

Nixon has made eloquent portraits 
of a number of subjects including the 
elderly, his wife and small children, and 
people with AIDS. Peter Galassi, curator 
of Nixon’s one-person show at the 
Museum of Modern Art in New York 
in 1988, wrote that “Nixon’s photographs 
embrace the idea that sympathetic 
pictures of ordinary, unnamed people can 
address the deepest human values. They 
persuade us that we can see individuals, 
not symptoms of a problem or heroes 
of the solution.” 

Nixon works in terms of project 
cycles, but always finds time to make 
images of his family. Over the years his 


was one of two MassArt faculty to be 
honored by the Guggenheim Foundation 
in 1993. Like Nixon, she works with an 
8x10 view camera, but she employs a 
very different approach to record an 
equally different range of subject matter. 
For the last six years, McPhee has been 
engaged in an unusual and fertile cre- 
ative collaboration with photographer 
Virginia Beahan, who was awarded a sep- 
arate Guggenheim the same year, thus 
enabling the artistic partnership to 
continue in sync. 

“We do everything together,” 
explains McPhee. “We make all the 
decisons together — choosing a site, 
framing, shooting, editing, printing.” 
The collaborative process adds a unique 
dimension to the artistic process. 

“The dialogue,” says McPhee, “is as 
important as the work.” 


work has become “more in the service of 


subjects that | have some connection to” 
— usually compelling human and social 
issues. Nixon’s most recent work, as yet 
unpublished, resulted from two years at 
Perkins School for the Blind, a year at 
his son’s fifth grade class in a Cambridge 
public school, and three months spent 
with visiting nurses in Cambridge. 

He relies on intuition to tell when a 
project is over. “One of the ways is that 
it gets boring. It gets too easy,” he 
admits. “You're reluctant to give up that 
success, but a point comes where bore- 
dom wins out over the pleasure of mak- 
ing good things you have figured out how 
to make. You have to let it go.” 


Laura M 


Nicholas Nixon English Class, Boston Latin School, 1996 


cePhee __. 


The Guggenheim allowed McPhee and 
Beahan to continue their studies of 
people and their environment, or what 
McPhee describes as the “interaction 
between nature and culture.” 

In their ongoing effort to observe and 
document the ways in which “people 
produce the landscapes in which they 
live,” the women are often attracted by 
unstable landscapes and have traveled 
to volcanic areas in Hawaii, Latin 
America and Europe. “Our work is very 
expensive,” says McPhee of a problem 
many artists face. “It involves travel, 
working in large format and color film. 
The fellowship gave us the time and 
money to make our work more complete, 
to round out our work.” 


During the Guggenheim year, the 
artists were able to travel and photograph 
in Sri Lanka and Sicily. They also 
prepared a book dummy and had enough 
material for an exhibition — 

“The Dividing Line” at the Rose Art 
Museum at Brandeis University in 
Waltham, Massachusetts, early in 1995. 

In the exhibition catalog, curator 
Susan L. Stoops wrote that “Beahan and 
McPhee respond to the overt evolution 
of landscapes undergoing simultaneous 
destruction and rebirth and the manufac- 
tured signs of people making nature 
livable and productive. We witness the 
intense natural beauty that belies the 
threat of destruction and the evidence of 
human attempts to reclaim the earth’s 
powerful forces.” As a result, they “have 
constructed enduring moments of the 
contemporary landscape where geology, 
history, and myth coalesce.” 


Abelardo Morell 


also received a Guggenheim in 1993, 
but stuck closer to home to explore new 
ways to look at familiar subjects. 

One of his areas of interest — the 
camera obscura — grew out of his 
teaching experience. “| usually make a 
room totally dark by putting black plastic 
on the windows,” he says. “When | 
make a hole looking out and through that 
small opening, an image of the world 
actually comes in the room on the oppo- 
site wall, upside down. It’s fun to show 
students the magic of photography and 
how non-high tech it is.” 

During a sabbatical in 1991, Morell 
began to try to make pictures of that 
event and he continued his camera 
obscura work during his Guggenheim 
year. But he also embarked on a 
new path when he became an unofficial 
artist-in-residence at the Boston 


Athenaeum. He drew upon the 
Athenaeum’s impressive collection of 
books “to find the magic in something 
we all know.” In Morell’s beautifully 
modulated close-up images, the books 
become “containers of dramas.” 

He explains, “If you bend the page, the 
image becomes full of volume, or distor- 
tions happen. | like working within small 
boundaries. | like finding extraordinary 
things in common objects. Books are 
perfect. We can all relate to it.” 

An exhibition opened at the 
Athenaeum on December 5, 1995 and 
ran through January 27. “It gives an 
old-fashioned place a new look,” he 
muses, Clearly looking forward to his 
stint as artist-in-residence at the Isabella 
Stewart Gardner Museum, MassArt’s 
neighbor on the Fenway, in the spring 
of LOOT. 
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Many of the images in Morell’s recently 
published book A Camera in a Room 
resulted from the Guggenheim year. 

“It was an amazing year,” he says, 
because the experience continues to 
provide a wellspring of “ideas and 
thoughts that came from not having to 
think about anything else.” 

Morell advises others who plan to 
apply for a Guggenheim fellowship “to 
find some kind of voice, whatever voice 
you have, and make it mature. I’ve had 
heroes all my life,” he says. “Sometimes 
I’ve thought that | was making their 
work, but that’s how you learn. There’s a 
point where you feel ‘this is mine.’ 
That’s the time to apply. When you really 
think you can fly on your own.” 


Morell advises others who plan to apply for a Guggenheim fellowship “to find some kind 
of voice, whatever voice you have, and make it mature. I’ve had heroes all my life,” 
he says. “Sometimes I’ve thought that | was making their work, but that’s how you 
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Faculty members Frank Gohlke, Abe Morell and Nick Nixon 


(seated) are captured by the Polaroid 20x24 camera. 


Missing are colleagues Barbara Bosworth and Laura McPhee. 


was turned down for a Guggenheim when 
she first applied ten years ago, but she 
views that disappointment as valuable. 
“| realized the pictures were going to 


happen anyway,” she says. “You have to 
be strong enough in your own convictions 
about your work.” 

Once again, her convictions are a 
source of strength. Bosworth received a 
Guggenheim this year to continue to 
make hunting photographs. “They have 
never been about dead animals,” she 
explains. “They're about our connection 
to the earth, how we depend upon the 
earth for our existence. The hunters 
reminded me of that.” Bosworth works 
with an 8x10 camera and many of her 


images consist of multiple panels. 


learn. There’s a point where you feel ‘this is mine.’ 
That’s the time to apply. When you really 
think you can fly on your own.’ 


Barbara. 


Hunter Monty Moravec, whom Bosworth 
was engaged to marry, played a large role 
in her work, helping her to experience 
the nuances of a hunter’s relationship to 
the natural world. Her life took a dramat- 
ic turn when Moravec died only a month 
before the fellowship was to begin. 

“The Village Voice did a little blurb 
about a show | had in New York a couple 


’ 


of years ago,” she reflects, “and the 
reviewer said that my pictures were 
‘about how life and death coexist.’ Little 
did | know how strongly that was going 
to be thrust in my face — for me to have 
to really, really believe what | was saying 
about life and death.” 

In some ways, Bosworth admits that 
she regretted the timing of the fellowship 
during a period of grieving. “Yet,” 
she says “my work is the thread that 
holds my life together and has taken me 


Barbara Bosworth’s photos 

are included in “New Document: 
Contemporary Photographs of 

the American Vernacular Landscape” 
at the Jan Kesner Gallery in Los 
Angeles, California, March 8 
through April 13, 1996. She will 

be featured in “Fair Game,” a show 
at the Davis Art Museum and 
Cultural Center at Wellesley College, 
Wellesley, Massachusetts, during 
August and September 1996. 
Bosworth is also included in the 
show “Western Views: Photography 


Abelardo Morell, Camera Obscura 


Image of the Empire State 
Building in Bedroom, 1994. 
Courtesy of Bonni Benrubi 
Gallery, New York, New York. 


of the Developing West” at the 

San Francisco Museum of Modern Art 
from September 26, 1996, 

through January 5, 1997. 


Some of Frank Gohlke’s work may 
be seen in his book, Measure of 
Emptiness: Grain Elevators in the 
American Landscape (John Hopkins 
University Press, 1992). 
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Photos by Laura McPhee in collabora- 
tion with Virginia Beahan will 

be in “New Document: Contemporary 
Photographs of the American Vernacular 
Landscape” at the Jan Kesner Gallery 
in Los Angeles, California, March 8 
through April 13, 1996. 


Abe Morell’s work will be featured in 
the Photographic Resource Center 
(Boston) exhibition, “Anxious Libraries: 
Photography and the Fate of Reading,” 
scheduled from January 16 through 
4 March 2, 1997. His 1995 book, 
* A Camera ina Room, is published by 
& Smithsonian Institution Press and 
contains work from several series, 
including his Pinhole, Book, and 
Family Portraits. 


EB Nicholas Nixon's work will be 
exhibited at the Zabriskie Gallery 

in New York and the Fraekel 

Gallery in San Francisco during fall 
1996. Nixon's books include Family 
Pictures: Photographs (Smithsonian 
Institution Press, 1991), Pictures 
of People (Museum of Modern Art, 
% 1988) and People with AIDS 

) (David R. Godine, 1991). 


Barbara Bosworth Nate with Bear Hide, Moosehead Lake, Maine 1992 


Bosworth 


through a lot of things. In a way | 
was glad that | could devote myself 
to my work.” 

Bosworth is in Montana and has 
begun making hunting pictures again. 
But she is pulled in another direction as 
she grapples with photographing her loss. 
“You can photograph a rock, you can 
photograph a tree, you can photograph a 


mountain, or a dead moose,” she Says. 
“How do you photograph this loss? | try 
to make my photography my life. A very 
important thing has just happened to me, 
so | wanted to somehow bring that 
through in my photographs.” 

And so her work continues. “The 
Guggenheim is really to do your work,” 
she emphasizes. “It’s a year to do 
your work — no matter what your life 


brings you.” 
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Photography Enjoys a Growth Spurt 


Student interest in photography has been exploding at MassArt, and 
Professor Nick Nixon, who has been on the faculty since 1975, marvels 
over the sudden demand for courses in a very traditional field. 

“It’s ironic that so many people are flocking to photography,” he says, 
especially in light of the imminent changes in the field. “Photography is 
on the verge of being more digital,” he explains. “In ten years, a lot of what 
we teach will be different. It will need to be reevaluated, possibly 
computerized.” Yet the students keep coming. “I find it kind of puzzling 
and wonderful that so many people seem to want it anyway,” Nixon says. 

Staff Studio Manager Steve Tourlentis (‘88 MFA Photography) is quick 
to cite the numbers. “There are 100 majors now — 20 new majors a year 
in the last two years. Four hundred fifty students take at least one 
photography course during an academic year. And we have eight graduate 
students this year.” 

Revived interest followed an expansion of the photo department's 
space. The department was “bursting at the seams” of the Longwood facility 
of 4,200 square feet spread over three floors, Tourlentis says. The Longwood 
quarters were not designed for the environmental needs of photography. 

“We had ceramics on one side, metals on the other. We were trapped 
between heavy industry,” he jokes. 

A new 12,000-square-foot studio space opened in the sixth floor of 
the Kennedy Building in 1992. The top-floor vantage is ideal for the 
medium, Tourlentis says. “Great light comes in, and as photographers 
we're always dealing with light.” 

Aesthetics are only half the story. Photography department courses 
invariably require “wet” labs — chemical processing of film and 
paper. The space provides a safe and healthy environment — good 
ventilation, filtered water and chemical containment — conducive to the 
quality of the work the students were already producing. Explains Tourlentis, 
“The question we asked when we designed this space was, ‘Is this a 
facility for the next century?” 

All the darkrooms are now accessible for wheelchair users and there 
are now 42 enlarging stations, 35 of which will accommodate negatives 
up to 4x5. One room is equipped to make prints up to mural size. A separate 
room for non-silver processes has been installed, and students can use 
color process rooms. 

State of the art technology makes photo production easier. A new 
color processor handles prints up to 30 inches across, and students are 
better able to evaluate results in the Daylight Photo Viewing System donated 
by Fuji Films of America. Perhaps the greatest technological prize, however, 
is the 20x24 Polaroid camera — one of five in the world and the only one 
housed at an educational institution. A few 20x24 Polaroids in a student’s 
portfolio certainly helps when looking for work, Tourlentis says. 

Nixon admits to worrying in advance about the move to such well- 
equipped quarters. “One had to improvise and be innovative to overcome 
some of the difficult conditions in the old darkrooms,” he explains. 

“| worried that without that pressure people might get fat and soft and lose 
their hunger, but that hasn’t really happened at all.” 

On the contrary. Student energy is as high as ever and seems to 
inspire the faculty — all of whom are working photographers (see accompa- 
nying story). Explains Associate Professor Laura McPhee, who joined the fac- 
ulty in 1986, “Teaching is a very inspiring thing to do. You have to stay up 
on what's happening to be able to bring it to the students.” 

Professor Abelardo Morell, who has been at MassArt since 1983, con- 
curs. “Students don’t really know it, but we are always lubricating each 
other. What keeps me going is a sense that we are all in it together. Some of 
us have done it for longer, but keeping it fresh is really the point.” 

Professor Barbara Bosworth started teaching at MassArt in 1984, and 
now that she’s away on her Guggenheim year, she says, “I terribly miss my 
students. They're inspirational. | think everyone on the faculty is passionate 
about photography and we instill that in our students.” 

In the end, notes Nixon, the technology of photography isn’t the 
point. “Students who do what they’re doing in photography at MassArt are 
probably going to be as well-prepared to roll with whatever happens and be 
right at the cutting edge as anybody,” he says. “If you make beautiful things 
where the content really matters, then you can go on and make better. On an 
undergraduate level, you couldn’t be much more better prepared than that.” 


A special reception for MassArt donors was held 
. December 6, 1995. Among those attending 
2 | were, from left, Anne Jackson, Lionel Spiro, Jim Champy, 
it President Bill O'Neil, Representative Kevin Fitzgerald, 
Lieutenant Governor A. Paul Cellucci, Rob MacIntosh 

and Lois Champy. 


Co-Chair Bill Daley (’50) leads Repay Tuition Campaign 


1994 Distinguished Alumnus and campaign co-chair Bill 
Daley launched a special project last year to encourage 
alumni to support the campaign by repaying their tuition. 
In his appeal, which was sent to hundreds of alumni from 
graduating classes up to 1975, he asked potential sup- 
porters to open their “memories and dreams and imagine 
what you think future students will need to be served as 
well or better than we were. What traditions should stu- 
dents hold onto as makers, giving form to spirit, for the 
next generation? How will the exchanges that MassArt 
personifies about diversity and excellence be offered and 
pe tv through what media? Will we acquire the means to keep 
“SS MassArt in the forefront of arts education? Will the 
access we had be available to today’s students? 

“One thing is sure: repaying our tuitions to be psy- 
chic residents for the future will have much to do with 
the answers to these questions and the vibrancy of 
MassArt’s graduations during our next 122 years. Please 
z. help make them as grand as yours.” 

The Campaign for MassArt has raised more than 
$1.5 million of the $2 million goal for faculty develop- 
ment, scholarship aid, funds for advanced technology, 
unrestricted support or gifts-in-kind. |f you would like to 
contribute, please contact Richard MacMillan, Executive 
Assistant to the President for External Affairs, Office of 
External Affairs, Massachusetts College of Art, 621 
Huntington Avenue, Boston, MA 02115-5882; (617) 
232-1555 pEXte zoo: 


==! Campaign Donors Since October 1, 1994 


President's Circle (gifts of $10,000 and up) 
| Austin Knight Incorporated 


Charrette Corporation 
Thomas A. Leavitt 

Miles, Inc. 

Mullen 

Russo/Grantham Productions 


| 1873 Society (gifts of $100 to $999) 


Marion Andrews (’35)* 
Mary Annis ('36)* 
_ Louise Rita Arcaro (’42) 


* James B. Atkins ('50)* 
= Jeffrey E. Boudreau (’70) 
| Campus Camera 


_ John V. Cody (’50) 
Michael Cohen (’57)* 
| Ursula Cohen (’91) 
. Kathleen Connors ('72) 
_ Nicholas P. Curto (’66) * 
| Francis DeMattia ('58)* 
| Sylvia Feinburg (’50)* 
Kathleen M. Fernsler (’45)* 
Shirley Fink 
| Nina Meyer Fletcher (’91) 
Charles R. Gailis (’61)* 
| Caroline Graboys 
| Beatrice Guas (’36)* 
| Paul P. Hatgil (’50)* 
| Ronald Hayes (’61) 
| Theresa Hernandez ('93) 
| Carole M. Jones (’77) & 
| Bernard A. Jalbert (’76) 
"Martin Katz (’50) 
Barbara Anne King (’87) 
Tony King 
| Frances Elizabeth Knott (’40)* 
Costas Lathuras (’50)* 
Robert P. Lavigne (’60)* 
| Anne Lewis ('38) 
Ralph E. Mann (’41) 
Beverly L. Markis ('67) 
Joseph McQuillan (50) & 
| Jane E. McQuillan ('66)* 
| Audrey M. Merkle (’53)* 
Francis Sumner Merritt (’34) & 
Priscilla Hardwick Merritt (’34)* 
Rose Shechet Miller (’41) 
Lena A. Moran (’45) 
Michael D. Morin (’82) 
| Jennifer Patrick (’79) 
Yale M. Rachlin (’50)* 
Linda J. Ross (’85) 
Anne Shuman 
Annie Silverman (’85) 
Robert M. Stein (’63)* 
Milton Sullivan (’50)* 
| Frances Tatro (’24) 
| Scott A. Wixon (’70) 
Milton E. Wuilleumier (’53) 
Mary Kay King Zavatone (’50)* 


*Repay Tuition Donors 


Friends of Walter Smith (gifts of $1,000 to $9,999) 


Conley and Hodge Associates, Inc. 
William P. Daley (’50) & 
Catherine Stennes Daley (’50)* 
Hale and Dorr 

Leslie Adams Dowst (’69) 

Estate of Muriel Cooper 

Barbara and Steven Grossman 
Kathryn Hamill 

Suzanne Van Antwerp Kelsey ('88)* 
Catherine Padulo 

Albert Ciriaco Petitto ('44) 


SCHOLARSHII 


Johanna Branson and Caroline Graboys also 


attended the reception for MassArt donors. 


| The Ad Club Foundation of Boston and the family of Dina 
| Zacconi Intravaia (‘89) have each created scholarships 

to allow talented students to study at MassArt and prepare 
| for their careers. This industry support and personal 

| initiative are critical in an era of shrinking federal support 


for student aid. Many alumni may remember when a summer job 


could cover the costs for the next academic year, but those 


days are long gone, says Kay Ransdell, Associate Dean for 
Admission and Retention. Although MassArt costs remain 

low for the quality of the educational experience, costs have 
inevitably risen to maintain a high standard. Financial support 
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. _— with its accompanying recognition and encouragement — 
is more essential than ever. This year, two students are benefit- 
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“an important step in maintaining MassArt’s long 
tradition of accessibility to the best students regard- 
less of financial situation,” says Andrew J. Dean, 
“You can get people interested in the profession,” says Chairman of the Foundation. 


Barbara Kiperman, Executive Director of the Ad Club Recipient Emmanuel Tessier (‘99) plans to major 

Foundation in Boston, “but then you’ve got to help in computer animation. “| see a lot of computer 

them get the education.” animation done in advertising,” he explains, “and | 
The Ad Club Foundation is committed to building thought this would be a good chance to get into 

a diverse workforce in an industry that thrives on the field.” 

the creativity and relevance of its message. Towards Participation in Ad Club Foundation programs has 

those ends, the Foundation offers an Advertising prepared Tessier for his studies. He graduated from 

Opportunities Program for Boston public high school the Advertising Opportunities Program and received 

students, maintains a resume bank of people further direction from his mentor Kevin Rhodes of 

currently working in the field, and offers scholarships Ingalls, Quinn & Johnson. “He gave me a lot of advice 

to help develop the next generation of advertising about colleges and how to deal with the first year 

professionals. of college,” says Tessier, who also interned through the 
The Foundation offers a scholarship at Boston Foundation’s summer program at Bronner, Slosberg, 

University and Emerson College and participates in the | Humphrey, Inc., before entering MassArt. 

New England College Fund, but realized that an Tessier’s commitment to the advertising industry 

important element of professional development was and to learning made him a strong candidate for 

missing. “The other area we wanted to encourage was the scholarship, says Kiperman. Tessier selected 

the artistic side,” says Kiperman. She explains that MassArt to receive a strong grounding in both visual 

the Foundation turned to MassArt because it is and liberal arts. 

“clearly recognized within the city as a leading As he works his way through the foundation 

educator.” program, the scholarship is a significant boost. “It’s 
The Ad Club Foundation has established a four- helping me out a lot,” says Tessier, adding that he can 

year scholarship of $2,500 per year, which is matched devote more time to studies rather than a job. 

by the Massachusetts College of Art Foundation in “I’m really thankful that | got into the Advertising 

conjunction with a fund established in 1993 by the Opportunities Program and | got in touch with the 

Student Government Association. It is the first such Ad Club Foundation. There are good people there.” 


commitment that the college has received — 


Os ny, Vena Memorial Scholarship Yi Qiu (‘96) is honored to be the first to receive this 


special recognition and admires Dina’s family for 


Following the death of Dina Zacconi Intravaia in 1994, __ their “positive and generous action.” The award 


her family wanted “something positive to come out of is well-timed for students who are developing their 
the tragedy,” explains her husband, Chuck Intravaia. Senior Collection. “Fabrics are very costly,” he says. 
Dina was a Fashion Design graduate who designed “I call them yards and yards of money. This is a 
women’s sportswear for Cape Cod/Cricket Lane in West __ Dig help.” 

Bridgewater, Massachusetts. She “enjoyed her time at The Dina Zacconi Intravaia Memorial Scholarship 
MassArt and felt that it gave her a positive foundation has been established as a perpetual fund. The family 


for her career,” Intravaia says. “So we decided to help plans to continue raising funds to increase the endow- 
somebody else have that same opportunity.” Dina’s par- Ment and offer a larger annual award. The next golf 


members and friends have been involved in the effort. at the Easton Country Club. Please call (508) 238- 


Although individuals have sent memorial contribu- 4542 for information. Donations may be made to the 
tions directly to the College, the family took the initia- Massachusetts College of Art Foundation, Attention: 
tive to raise funds through an annual golf tournament Dina Zacconi Intravaia Scholarship. 


held at the Easton Country Club. In May 1995, the first 
Dina Zacconi Intravaia Memorial Scholarship of $500 
was awarded to a junior class Fashion Design major for 
use during the senior year. 

“Getting through college is difficult,” says Intravaia, 
who explains that the family wanted to give a boost to 
a student nearing the end of his or her studies and 
preparing to launch a career. “If you’ve made it through 
your junior year, some help at the end is nice.” The 
family has asked the Fashion Design department to 
select the recipient. 


Trustee Takes Lead to Help Faculty Development 


The Anne A. Jackson Faculty Development Fund 
is perhaps the most fitting legacy for a trustee 
whose ten years of service on the board of 
the Massachusetts College of Art have been 
distinguished by a determination of purpose and 
an unwavering dedication to the richness of 
faculty and student experience. 

“Anne and | have been at the College about 
the same amount of time,” recalled President 
O'Neil at the November 21, 1995, ceremony to 


or weed present the first award from the new fund and to 
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commemorate Anne Jackson’s decade of commit- 


Sue ment to MassArt. And over those ten years, “she 


told me what was good and didn’t hesitate to 
tell me what was wrong. In that sense, she is a 
| true friend of this institution.” 
When the Massachusetts College of Art 
Foundation identified staff development as one 


(Te) of the goals of its three-pronged capital cam- 


_ paign, Anne Jackson rose to the challenge. “It’s 


oes wonderful to promote accessibility to the College 


C 


through scholarships,” she reasoned, “but 
there's another level to consider. If we can 
expand a professor's vision, that would excite 
me.” Such an investment in the creative 
development of the faculty helps ensure that 
curriculum keeps pace with the rapidly changing 
needs of the art, design, and art education 
fields. But these essential funds are among the 
most difficult to raise from traditional funding 
sources and equally impossible to wrest from 
an increasingly tight budget. 

Thanks to Anne Jackson’s leadership a fund 
has been established to “support faculty and 
staff research and advanced study in their cho- 
sen specializations, documentary projects, and 
the promotion of arts-related activities.” The 
award is sponsored by the Foundation. According 
to Andrew J. Dean, Foundation Chairman, the 
annual award will recognize the college’s 
greatest assets — its faculty — and celebrate 
Anne Jackson's positive and generous spirit. 
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Although she has retired from the Board of 
Trustees, Anne Jackson’s loyalty to the institu- 
tion that she watched grow over the last decade 
is unwavering. “I love the school,” she says, 
assuring her many friends and colleagues that 
she plans to stay involved and continue to 
speak out on its behalf. 

Donors to the Anne A. Jackson Development 
Fund include Beverly Burbank (’84), Kenneth 
Fitzgerald ('83) Mary Gagliano, George 
Greenamyer, Anne A. Jackson, Eric E. Jackson, 
Martha and Ira Jackson, Alan Klein, Marcia 
Lloyd, Janna Longacre, Laura McPhee, George 
Nick, William F. O’Neil, Marilyn Pappas (’52), 
Pat and Arthur Stavaridis, Charles Stigliano 
and Joseph Wood. 

For more information about the fund or 
how you can contribute, call the College at 
(617) 232-1555 x 260. 


Hall Cuts Across Boundaries 


The first recipient of the Anne Jackson Award, Jennifer Hall, is Assistant 
Professor of Environmental Design — but her facility with technology 

has led her to teach in Studio Foundation, 3-D Fine Arts and Media and 
Performing Arts as well as Design. Margaret Hickey, Chair of Design, 
points out that “Jen is incredibly versatile in both 2-D and 3-D computer 
applications. She is a source of wisdom as we advance in using computer 


technology in intelligent ways.” 


Hall and her work defy conventional categorization. Trained as a 
sculptor, she has been working at the intersection of art and computing 
since she first learned to write computer code in the 1970s. Her pieces 
have ranged from multimedia presentations to computer-controlled 
marionettes that receive movement directions from hand gloves, body 
gloves and visual cues from “watching” a human performer. 

As director of Boston’s 10-year-old Do While studio — set up to 
bridge the artistic and technological communities — Hall has hosted 
shows of multimedia art by MassArt faculty, staff and students. A number 
of MassArt students have also done internships at Do While. The studio 
is supported in part by corporate sponsors interested in the innovative 


applications of technology that the studio produces. 


Rob MacIntosh (’69), Chairman of the Board of Trustees, applauds 
Hall’s work as a paradigm of cross-cultural collaboration among artists, 
technologists and industry. “She is a visionary — forward thinking and 
willing to take risks,” MacIntosh says. “It’s a model of what we can do 
best at MassArt — bring together people with common interests to create 
a breeding ground where innovative ideas come to fruition.” 

Perspectives caught up with Jen Hall on a busy day just after 
Do While had moved into a new space in Boston’s Leather District 


near South Station. 


“She is a visionary — forward thinking and willing to take risks. 


| It's a model of what we can do best at MassArt — 


bring together people with common interests to create a breeding ground 


where innovative ideas come to fruition.” 


—Rob MacIntosh, Chairman, Board of Trustees 


Anne Jackson congratulates Jen Hall at the 


Faculty Development Award ceremony. 


Bis. 


When did you begin teaching at MassArt? 


Jen Hall: | started in 1985 — one course at a time back 
when the idea of computer and art or computer and design 
was still very esoteric. We hadn't really yet thought about 
integrating it into the tradition. But that’s the difference 
between MassArt and other institutions. We’re not plunging 
headfirst into creating a computer graphics major. We're 
folding this medium — it’s not just a tool, it’s a system — 
into the traditions that we already do so well. 


Your title is Assistant Professor of Design, but you seem to 
teach in many different areas in the school. 


Jen Hall: The folks at the Computer Learning Center are 
really looking to make sure that curriculum design in every- 
thing from Critical Studies all the way to Sculpture has the 
right idea about how they might apply technology. 

My chairperson, Meg Hickey, has shown great fore- 
sight. Since | have certain skills, she’s allowed me to be 
used in a global way around the school, not just to benefit 
Industrial Design or Fashion Design or Architecture. 

Of course, it requires some rethinking at times. 

Many people think that those of us who work with 
computers are technicians and that when we team-teach, 
the other faculty member will be bringing the content to 
the class. That’s one of the dialogues | have to have at the 
outset when | team-teach. 


Working in a studio with several other people and using 
rather advanced computers to make art certainly seems a 
far cry from the image of a solitary artist in a garret. 


Jen Hall: | feel very free now because | don’t really know 
the difference between my work and the studio’s work. | 
have no fear that | have to hold on to something and be the 
‘artiste.’ | see myself as a director and, in the truest sense, 
a producer. When it begins to roll, everybody has their 
piece in it. 


But as visual artists we’re not trained to think of ourselves 
that way. It is really bucking a system for us to think about 
how we interconnect when we build things together. We’re 
working with a technology that’s too expensive to buy for 
yourself, and also a technology that networks people togeth- 
er. Building the bridge between two pieces of humanity is 
really the remarkable part of it. 

| have very specific kinds of projects that I'd like to 
see made, just like anybody has ideas. The closer they 
get to being finished, the less of my fingerprint is on it. 
It gets absorbed into the culture of Do While, the culture of 
the larger community of Boston, and even a global culture 
if | have been successful. And then | know that it has 
seeped in to the capillary level and it’s gone. | have no 
interest in making it past the proof of concept. That has 
freed me as an artist. 


Much of your own work in recent years has focused on 
using different interfaces between the artist and the 
computer to create art. Recently you've shown some work 
with animated figures that are generated by computer code, 
then selected and, for want of a better word, “bred” to 
create new figures with motion characteristics of the 
“parents.” What kind of interface are you planning to 
combine with that animation? 


Jen Hall: That’s what I'll be using the Anne Jackson Award 
for. It enables me to hire some people to do some of the 
day-to-day work around Do While and frees me up to do my 
art! I’m working with direct brain information as it comes 
off an electroencephalograph, or EEG machine, from 

my frontal lobe. I’m trying to negotiate behavior between 
two characters on the screen. The art lies in the art of 
thinking correctly about developing a relationship between 
these characters. 

I've been working for the last year and a half with 
a very specific kind of meditative process that actually 
changes the spatial construction of my mu waves [as mea- 
sured by the EEG]. If | put myself on an EEG machine, 
| can see that most of my activity is in the temporal region. 
| can push it to the front, move it in my brain. 

With biofeedback — very simple feedback — looking at a 
point on a screen, | can think, “take that spot and go up, 
go up, go up.” It might not move. | can think “spam!” 
and all of a sudden it will go. Eventually you can replace 
“spam!” with “up.” I’m at the point now that | can move 
a dot horizontally and vertically and a little in the 

third dimension. 

The characters are much more complex than a dot. 
They're built so that each one of the limbs is smart about 
the behavior around their torso. | haven’t yet tried to get 
this little critter to go left or spam! or whatever. The idea is 
if | can get one to the same space as another, they will 
“mate.” Their child will become my brainchild. 
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The idea of controlling activity on a computer screen — 
or anywhere outside the body — simply through thought 
processes must be intriguing to some of your corporate 
sponsors and the neurologists who became involved with 
Do While when you did that landmark show on temporal 
lobe epilepsy and creativity in 1993. 


Jen Hall: My brainwave project has gotten neurologists 
involved. They're either completely appalled to find 
out what I’m doing, or they are very interested. I’ve gotten a 
donation of an ambulatory EEG, because part of the work 
also has to do with regular monitoring of my own thought 
processes. As soon as | get this hooked up properly, | want 
to wear it for about a year. | want to monitor all the activity 
of my life — all the things that never get recorded. | want 
365 days of my humanity to take a look at and catalog. 

Also I'd like to do some deep probe work instead of 
the surface stuff because mu waves are just an averaging of 
a lot of information. | want to get into the temporal region 
where | have a scar and actually be able to pull data off of 
that. This is a surgical process. I’ve talked to neurologists 
about it and said | would really like a probe that can stay 
in there for a while. 

To do that we may have to develop a probe that actual- 
ly disintegrates inside the brain as opposed to one that 
you have to pull out before it becomes one with the brain 
matter and begins to disintegrate in a bad way. | have a 
corporate sponsor, Glaxo-Wellcome Australia, coming in 
to talk about it. 

Even the sponsors can be creative about how this 
might be helpful for them. Sometimes they think of this 
as art and sometimes they think of this as research. That’s 
okay for me. | have really clear objectives — and look 
wherever we can to find support to make those happen. 


So support for your art and for Do While often involves 
industry? 


Jen Hall: A lot of people think that coders are the new 
artists. The convergence of coders and artists breathes 
fresh air back into the artists’ community — and not just 
for them, but so that the culture can benefit again 
from their art. Potentially, it also breathes life back into 
what technology can be doing for the culture. 

| think that the entire computing industry, across 
the board, is realizing that hardware and software 
aren't ends in themselves without content. So funding 
is returning to being content-driven. Corporate sponsors 
are realizing that intuition and imagination are what 
drive interesting projects. 

Of course, it’s obvious to us as artists — it’s our bread 
and butter. 
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The “Boston School” exhibition at the Institute of 
Contemporary Art (Boston), curated by ICA Director 
Milena Kalinovska and Assistant Curator Lia 
Gangitano, did not seek to define a particular Boston 
“style.” Yet the exhibition — the first to link a survey 
from the Estate of Mark Morrisroe with the work of six 
artists living and working in Boston in the late 70s 


through early 80s — did succeed in capturing a strong 


sense of place and time. Along with Morrisroe, the 
exhibition focused on MassArt graduates Jack Pierson 
('84 Printmaking/Graphic Design) and Tabboo! 
(Stephen Tashjian) (91) as well as David Armstrong, 
Philip-Lorca diCorcia, Nan Goldin and Shellburne 
Thurber (all of whom studied at the School of the 
Museum of Fine Arts) with a range of work by each 
from the 70's to the present. 

Working principally in photography and sharing a 
similar art school demimonde and Zeitgeist, the 
Boston School artists produced a coherent body of 


work deeply concerned with portraiture, self-portraiture 


and the rendering of a lifestyle fixed at a particular 
moment in the culture. In an introductory videotape, 
several of the artists reflect that they would not have 
been able to continue without the support for their art 
from other members of the group. Although the 
exhibition closed on December 31, 1995 a 144-page 
illustrated catalog has been published by the ICA 

and Primal Media, Boston. Pierson contributed one of 
the numerous essays. 


Over Alumni Weekend, eighteen 
members of MassArt ’45 got 
together in the Boston area for a 
50th reunion and to make a 
donation to the College. Part of 
their activities included a tour 

of “the enviable facilities at the 
new site of the college,” as one 
member put it. Working with 
photos and written reports 
summarizing class members’ 
lives over the last half century, 
Kathleen Wainwright Fernsler 
designed and produced a handmade 
book for the group. Alumnae 
attending included Fernsler and 
Mary Sumner Antaya, Eleanor 
Smith Crook, Helen Olson Dodd, 
Lee Farrara, Vienna Gentili, Mary 
Esther Jones Kaknes, Margaret 
Wilson Kipp, Eleanor Hersey 
Longton, Lee Geiser Moran, Irma 
Grassi Pasquale, Dorothea Martin 
Roth, Barbara Sayce Shaw, Roberta 
Whipple Thresher, Mariwood 
MacLucas Ward, Evelyn Nelson 
Martin, Rignor Erikson Washburn 
and Carolyn Rubin Ambuter. 


Jack Pierson ('84) Paul in P-Town (with plaid), 199 
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The Robert P. Gersin (51) Annual 
Award and Lecture has been scheduled 
for April 10, 1996. The MassArt 
Foundation’s Annual Auction, featuring 
works of art donated by faculty, 
alumni and artist Supporters, will 

take place on April 12, 1996. To be 


placed on the mailing list to receive 


an invitation to either or both events, 
please contact the College at 
(617) 232-1555 x 258. 


Frances Hamilton ('86) Summer House 
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‘Thirteen Alumni Win Big in Hatch Awards 


The Francis W. Hatch Awards were established 35 years ago 
to recognize creative excellence in New England advertising. 
According to Edward Boches, Chairperson of the 1995 Hatch 
Steering Committee, receiving such recognition has never 
been easy and it continues to become even more difficult. 

“The 1990s have brought downsizing and reengineering to 
our clients, large and small alike. They’ve been no kinder to 
us: delivering tighter budgets, more tedious approval process- 
es, shorter timetables,” wrote Boches, who is Executive Vice 
President and Co-Creative Director of Mullen. “Under such 
conditions, getting an ad from strategy through concept, 
internal approval, focus groups, committees and the growing 
number of politically correct watchdogs is an impressive 
accomplishment. Getting it through this maze of obstacles 
unscathed, with its creative integrity intact, is something 
closer to a miracle.” 

Despite these odds, 13 MassArt alumni helped to 
create 45 of the 191 ads chosen to receive awards In the 
ceremony held September 19, 1995. Congratulations to 
Larry Bowdish ('92 Graphic Design) for Houston Effler 
Herstek Favat; Nancy Carle (85 Graphic Design) for 
PARTNERS & Simons; Susie Cushner (’73 Print/Graphic 
Design) for Pagano Schenck & Kay; Tim Foley (’88 Graphic 
Design) for Greenberg Seronick & Partners; Jim Hall (81 
ArtEd) for Mullen; Joe Higgins (’87 Graphic Design) for 
Wallwork Curry & Clark; Paul Laffy ('85 Graphic Design) for 
Gearon Hoffman Advertising; Peter Manos (’83 Graphic 
Design) for Mullen; Margaret McGovern (’86 Graphic Design) 
for Mullen; Ed Parks (91 Graphic Design) for Ingalls Quinn 
& Johnson; Robert Rich (’85 Graphic Design) for Clarke 
Goward and Leonard/Monahan; Michael Sheehan (’86 
Architecture) for Houston Effler Herstek Favat; and 
Amy Watt (’84 Graphic Design) for Mullen. 
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Mary James (Graphic 
Design) recently exhibited 
her paintings and illustra- 
tions at the Tea Room at 
the Manse in Templeton, 
California, and at the 
Plymouth Congregational 
Church in Paso Robles, 
California. 
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Ruth Cobb Kupferman’s 
(Painting) work was fea- 
tured in “Boston’s Honored 
Artists: Still Working” at 
the Danforth Museum of 
Art in Framingham, 
Massachusetts. 


"47 

Recently, Elinor Palmer 
Lynch (Painting) had her 
first solo show of watercol- 
or portraits at the First 
Parish Church in 
Lexington, Massachusetts. 
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Elisabeth Ryan Gurley’s 

(Art Education) biography of 
Renoir nears completion. 


be 

An article entitled 
“Clout/Power” by James F. 
Warwick (Art Education) was 
published in the July 1995 
issue of Art Education — 
The Journal of the National 
Art Education Association. 
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Carole Chisholm Garvey 
exhibited pastels and other 
work at Cummaquid Fine Arts 
in Cummaquid (Barnstable), 
Massachusetts, during August 
1995. 


Lay 

Sylvia Edwards was included 
in several group exhibitions 
during 1995, including shows 
at Connaught Brown Gallery, 
Cadogan Contemporary Art, 
and the Royal Society of 
Watercolor — all in London, 
England — and the Singapore 
Tresor International Art Fair in 
Singapore. Her images have 
been used on UNICEF cards 
since 1985. 
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Robert Stein (Advertising) 

has served on the Design 
Internship Advisory Board of 
Taller Puertorriqueno and has 
been a member of the Design 
Advisory Board of Community 
College of Philadelphia 

since 1988. 


Mimi Smith (Painting) 

is part of the “Art with 
Conscience” show on view at 
the Newark Museum in 
Newark, New Jersey, through 
February 18, 1996. 
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A show of photographs by 
William Wegman (Painting), 
“A William Wegman Primer: 
Shapes, Numbers, and 
ABCs,” was displayed at the 
George Eastman House 
International Museum of 
Photography and Film in 
Rochester, New York through 
December 4, 1995. 


On November 30, 1995, 
Jackie Winsor received the 
Sculpture Center, New York, 
Award for Distinction in 
Sculpture. Isamu Noguchi, 
Louise Bourgeois, Richard 
Serra, Magdalena Abaka- 
nowicz, William Tucker, Claes 
Oldenburg, and Coosje Van 
Bruggen are previous recipi- 
ents of this award. 

At Commencement on May 
23rd, Winsor will receive the 
Alumni Association's 1996 
Distinguished Alumni Award. 
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Betsy Sterling Benjamin’s 
(Art Education) book on 
Japanese textiles, The World 
of Rozome: Wax Resist 
Textiles of Japan, was 
published by Kodansha 
International in November 
1995. She will have a solo 
show of textile work in May 
1996 in Kyoto, Japan. From 
January through early April, 
she will be in Europe paint- 
ing in southern Spain and 
lecturing in Germany, Slova- 
kia, England, Spain, and 
Holland. During July and 
August, she will spend time 
in New Hampshire and at 
the University of Minnesota, 
where she will teach a 
workshop. 
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Suzanne Pretty’s (Painting) 
tapestry “Caribou on the 
Tundra” is included in 
“Rethinking the Natural,” 
sponsored by the Texas Fine 
Arts Association. The show 
was at the Austin Museum 
of Art at Laguna Gloria from 
August through September 
1995, and will tour Texas 
through September 1997. 
Pretty’s work is included in 
the international publication 
FiberArts Design Book Five, 
and the October 1995 issue 
of New Hampshire HOME 
magazine. Her tapestry 
“Truck Stop” was awarded 
First Prize as the Best First 
Time Entrant and Second 
Prize in the Tapestry catego- 
ry at the New England 
Weavers Seminar at the 
University of Massachusetts 
at Amherst in July 1995. 
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James Fitts 

(Graphic Design) is the 
Creative Director of Oak, a 
division of Graphics Express. 
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Michael Hachey 
(Painting/MFA-Design) 
recently unveiled his mural, 
“A Wall for Quock Walker,” 
at the Harold Donohue 
Federal Building and 
Courthouse in Worcester, 
Massachusetts. Hachey is 
an Assistant Professor of Art 
at Worcester State College 
in Worcester, Massachusetts, 
and lectures frequently 
throughout the region. 
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The design work of 

Judith Gorgone (illustration) 
was exhibited in February 
1995 at the show “Asian 
Style” at the Design and 
Packaging Institute in Seoul, 
Korea. Her work can be found 
on greeting cards from the 
Museum of Modern Art, New 
York, and UNICEF. 
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“Objects of Scrutiny: 
Sculpture by Robert A. Booth” 
(Sculpture) was on display at 
the Burchfield-Penney Art 
Center at Buffalo State 
College in Buffalo, New York, 
from September 16 through 
November 26, 1995. Booth is 
President of the SUNY 
Council of Art Department 
Chairs and Chairperson of the 
Art Department of Fredonia 
State College. 


Lisa Buck-Goldstein 

(Graphic Design) is a 
signature member of both the 
Philadelphia Water Color Club 
and the Pennsylvania 
Watercolor Society. She has 
taught painting at the 
Pennsylvania Center for the 
Arts and served on the 
Monroe County Arts Council 
Board for five years. Her work 
has been accepted for publi- 
cation in Splash 4 - The 
Splendor of Light by North 
Light Books. Buck-Goldstein 
is listed in Who’s Who of 
American Women. 


Dawn Southworth (Fibers) 

has a show of mixed media 
work at the Addison Gallery of 
American Art at Phillips 
Academy, Andover, 
Massachusetts, entitled 
“Mixed Media, Tableaus, and 
Assemblages.” 


Mary Stokrocki (Art Education) 
is currently Associate 
Professor of Art Education 

at Arizona State University 
and President of the United 
States Society for Education 
through Art. She will be in 
Turkey through 1996, working 
as a consultant to redevelop 
the Turkish Ministry’s 
National Pre-Education 
Program. The consultancy 
involves training teachers; 
advising about current 
resources; and rewriting 
objectives, curriculum and 
pre-service education 
programs. 
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Foundation Course Focuses on Web Page 


Anyone who has cruised the World Wide Web (WWW) has 
probably noticed the proliferation — and clutter — 

of Web pages. Created just three years ago as a way for 
scientists to share text and graphic information in a 
single package, the WWW has become the hottest part 
of the Internet. The graphic appearance of Web pages 
— combined with the availability of “browsers” that 
require no special technical facility to use — has 
opened the Internet to a nontechnical public. 

But with the mass migration to this new territory, 
the challenge is how to make your Web page stand out. 
The answer lies in good design that is both eye-catch- 
ing and easy to use — which Is where Dana Moser, 
Assistant Professor of Media & Performing Arts, and his 
students come in. Thanks to new technical facilities on 
the seventh floor of the Tower building, Moser focused 
the fall 1995 MassArt foundation course in computing 
on writing pages for the WWW. 

“We used to teach a computer introduction course 
on Apple Ile’s,” smiles Moser, making the point that 
telecommunications-related art in Studio for 
Interrelated Media courses dates back a decade. He 
gestures to a room of current-generation, high-speed 
personal computers. “Now we have this” — a media 
arts lab that includes two rooms of Power Macintosh 


Jeffrey Keough, Ed Jaffe and Lola Jaffe at the reception for Mr. Jaffe’s exhibit 
“Ed Jaffe: 60 Years (Thirteen to Seventy-Three); A Life Enhanced by Photography.” 


computers networked to a file server with 4 gigabytes 
of storage. The network is linked via a high-speed 
(56K) phone line to the Massachusetts Educational 
Computing Network and to the Internet through 
MECN. 

A dozen first-year studio foundation students sit 
rapt before the screens, periodically sliding a mouse 
on the desk to point and click. Virtually the only 
sounds in the room are the soft whir of computer 
ventilation fans and the occasional clatter of 
keyboard strokes. 

“When we first started teaching computer skills,” 
Moser says, “we were giving most students their first 
introduction to the conventions of computing. Now 
some arrive with as much as eight years of experience. 
Others have never seen a computer before.” 

But Moser’s class provides an introduction to the 
basics, and then moves on to a level playing field — 
where students can use their artistic skills to create 
Web pages.The students’ first assignment was to 
create a hypertext document — a collection of text 
and/or images with the various pieces linked together. 
“Some were very graphic, very visual,” says Moser, 
“and some had no graphics at all — like one 
student’s hypertext poetry.” 


TI 

The Roswell Visual Arts 
Center Gallery in Roswell, 
Georgia, was the location of 
John Babineau’s (Art 
Education) recent photogra- 
phy show, “People, Places, 
Things.” 


18 

Summer 1995 was busy 
for Toby Z. Liederman. 

A national juried show at 
the Indiana University 
Gallery included two wall 
sculptures from her Negev 
Desert Series. Gallery 313 
in Manhattan hosted “Girl 
Dreams/Women Visions,” 
with two of her latest 
abstract sculptures. At 
Prince Street Gallery, also 
in New York, her landscape 
sculpture of white 
stoneware was displayed in 
the Women’s Caucus for Art 
annual summer group show; 
the Mamatoneck Artists 
Guild exhibited 

“As She Flies.” 


80 

Work by Kim Goldstein 

(Art Education) was includ- 
ed in the December 
Bromfield Gallery show 
“Among Friends Again — 
An Exploration of 
Friendships Between 
Artists.” 


EWS + NOTES 


Web pages are constructed as hypertext documents — 
a collection of images, text and sometimes sounds that 
are encoded with the convention of HTML — short for 
HyperText Markup Language. Constructing a WWW 
page is a cost-effective form of publication; knowing 
how to construct a good one is a marketable skill. 
“Actually, our focus for the class is on content, on 
the nature of hypertext and HTML,” Moser explains. 
“It’s really an introduction to computers, but it seems 
a lot more interesting. We used to teach “Media Arts: 


Intro to Computers” using HyperCard because it was a 
multimedia program. To learn it, students also had to 
learn to use a graphic user interface, an operating 


system and other basics. This semester we decided to 
try using homepage design as the general context for 
an introduction to computers. Not only does it involve 


multimedia, but it also introduces the increasingly 
important characteristics of networking.” 

In a way, Moser explains, creating documents for 
display on the World Wide Web makes students work 
from the outset with a problem that often dogs com- 
mercial developers and designers: “cross-platform 


compatibility.” While most designers work with 


Macintosh computers, most users operate Windows- 


Robert A. Booth Fixed Transfiguration, 199: 


Work by Debra Olin 
(Ceramics) is featured in 
“Artists View Ellis Island” 
at the Sherman Gallery 
at the Ellis Island 
Immigration Museum 
from November 3, 1995, 
through March 5, 1996. 
She was also part of 
“Printmaking at 
Brickbottom 3” at the 
Brickbottom Gallery in 
Somerville, Massachusetts, 
October 5-29, 1995. 


"81 

“Leona’s Sister Gerri,” 

a documentary by Jane 
Gillooly, was broadcast 
nationally in November as a 
special presentation of the 
public television 

program P.O.V. 


83 

In September, Carol Conchar 
was named Director of 
Admissions at Monserrat 
College of Art in Beverly, 
Massachusetts. 


Since 1993 Nikki Parker- 
Chapman (SIM) has operated 
a very successful store, 
Deco Inspired, in Covent 
Garden, London, England. 
The shop sells American 
furniture and accessories 
from the 1930s through the 
1950s. Parker-Chapman is 
also continuing her interest 
in restoration, framing and 
gilding. 


"84 

“The Self-Portrait Web — 
New Mixed Media Work by 
Anne-Bridget Gary” 
(MFA-3DFA) was shown in 
the Agnes Jones Gallery at 
the University of Wisconsin 
at Stevens Point from 
September 25 through 
October 6, 1995. 


Erica Licea-Kane (Fibers) 
had a show of fiber and 
mixed media works at 
Denise Bibro Fine Art in 
New York from November 7 
through December 2, 1995. 


Jeffrey Wallace (Painting) 
was included in “The 
Drawing Show” at the Mills 
Gallery at the Boston Center 
for the Arts. 


"84/85 

“By Hammer and Hand All 
Arts Do Stand: The Banners 
and Murals of Mike Alewitz” 
(Painting/MFA-MPA) was 

on display at the George 
Meany Memorial Archives 
in Silver Spring, Maryland, 
from August 10 through 
November 27, 1995. 


"85 

Work by Annie Silverman 
(Fibers) was featured on 
the cover of the August 
1995 issue of Umbrella 
magazine. 


based computers. The conventions of HTML provide a 
common visual language for both Windows and Mac — 
and for the more complex operating systems used on 
high-end design stations and engineering computers. 

Moser is a firm believer that more artists and 
designers should be involved in the creation of WWW 
pages. “The intersection between artists and comput- 
ers is an interesting moment in the culture at large. 

It takes an artistic eye to create a page that works in a 
simple but elegant way,” he explains. “Most people 
doing home pages don’t have much experience with 
design, so there’s a niche there.” 

Commercial developers of software to assist with 
writing HTML pages seem to agree, and MassArt will 
be one of the trial sites for a promising “Web-page 
authoring program” known as Java. Moser was 
expecting to test the program in an upper level studio 


elective this spring. 


Meantime, even first-year students are showing 
great promise. Studio for Interrelated Media student 
Michael Golembewski (’99) has already translated the 
MassArt catalog into a hypertext document. See it at 


http://www.massart.mass.edu. 


"86 

The first in a series of 
Happenings sponsored by 
Buried Arts, Limited, was 
“Harmony — An Open 
Studio” by Steven Wychorski 
(Architecture) on October 
22,1995. 


"86/94 

Adnan Charara (Architecture) 
and Margaret Charara 
(Metals) celebrated the 
opening of Galerie Camille 
in Lowell, Massachusetts, 
on October 22, 1995. 


87 

Ruth Bernard (Painting) had 
a show of paintings and 
drawings at the Gettysburg 
College Art Gallery in 
Gettysburg, Pennsylvania, 
from October 12 through 
November 5, 1995. Her 
show, “Drawing as a Verb,” 
was on exhibit at 
Pennsylvania State 
University/Harrisburg from 
November 4 through 
December 15, 1995. 


The World’s Women On- 
Line, a project incorporated 
into the Conference on 
Women in Beijing, China, 
featured three images by 
Naomi Ramieri-Hall 
(Sculpture). 


Frank Vasello’s (Ceramics) 
installation SOMNARIUM 
was exhibited at Mobius in 
Boston during September 
1995. 


88 

Nancy Natale (Painting) had 
work in several shows this 
fall, including “The New 
England Biennial 3, 1995” 
at the Photographic 
Resource Center at Boston 
University, September 15, 
1995 through November 
19, 1995; and 
“Printmaking at Brickbottom 
3” at the Brickbottom 
Gallery in Somerville, 
Massachusetts, October 
5-29, 1995. 


90 

Nayda Collazo (Printmaking) 
is currently working as a 
painter, printmaker, and 
designer in San Juan, 
Puerto Rico. Her painting 
“Nocturnal Rain” was exhib- 
ited at the Museum of 
Contemporary Art in San 
Juan last summer. Her 
silkscreen prints “Day and 
Night” and “Murderous 
Rain” were selected for the 
“Xl Latin American and 
Caribbean Printmaking 
Biennial,” which opened in 
October 1995. 


Tunji Dada (Fashion Design) 
showed his collection, 
“Rubber Soul — A New 
Form of Expression,” at 
Avalon in Boston on October 
12, 1995. 


Tom Pappas (MFA-2DFA) was 
part of “The Drawing Show” 
at the Mills Gallery at the 
Boston Center for 

the Arts. 


91 

“Conceptual Appliances — 
Sculpture by Peter 
Eudenbach” (Sculpture) 
was shown at the Hunt 
Cavanaugh Gallery at 
Providence College in 
Providence, Rhode Island, 
October 3 through 
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November 8, 1995. 


The Art in the Rotunda 
series at the Rockland 
Memorial Gallery in 
Rockland, Massachusetts, 
featured an exhibition by 
Chuck Lathrop (Graphic 
Design) entitled “Letters 
from a Friend, a Series of 
Monotypes,” September 19 
through October 16, 1995. 


92 

Barbara Walsh (Painting) 
was appointed as Vice Chair 
for Supreme Judicial Courts 
Task Force on Substance 
Abuse in July 1995. 


93 

Heather Rowe’s (Painting) 
representation of the Old 
Colony Railroad Bridge 
was the focus of the show 
“The Artist and the 
Artifact,” sponsored by the 
Boston Society of Architects 
Heather exhibited four 
paintings in the April show 
at the Federal Reserve 
Bank Gallery. 


During the month of April, 
Barbara Smith (MFA-MPA) 
had a solo photography 
exhibition at the John 
Lyman Center for the 
Performing Arts Gallery in 
New Haven, Connecticut; in 
October, her work was on 
view at The Small Space in 
New Haven. 


Drusila Zileri (Graphic 
Design) is a producer and 
reporter for “Ocurrio Asi” 
on the Telemundo Network 
in Miami, Florida. 


"94 

Rebecca Phillips 
(Illustration) has been 
working as a designer 
for the Holiday Workshop 
division of Syratech 
Corporation. 


‘95 

Joseph Marrion presented a 
paper at the April meeting 
of the Boston Patristic 
Group, “The Three Goals 
of the Rule of Saint 
Benedict.” The paper has 
been accepted for publica- 
tion by Studia Monastica 
(Montserrat). 


Abe Morell, Dror Ashuah ('91), Leslie Adams Dowst (69) and Kevin Bird 
(88) were among more than 350 people at the opening reception 

for Morell’s exhibit, “Looking at Books: Photographs Made in the Boston 
Athenaeum,” held at the Athenaeum on December 5, 1995. More than 


60 Alumni Association members attended. 


In Memoriam 


126 
Edith Peterson Miesem 
passed away in July 1995. 


"47 
Anne Coggin Levitsky 
passed away in September 1995. 


64 
Barry W. Schiller (Ceramics) 
passed away on November 2, 1995. 


69 
Monica E. McKeever Vincent-Weaver 
(Painting) passed away in May 1995. 


Group Health Insurance Available 


The Alumni Association has made arrangements with New England 
Benefit Companies to make Guaranteed Issue Group Comprehensive 
Major Medical Health Insurance Plans available to MassArt alumni. 
The plans provide coverage for self-employed individuals and for compa- 
nies with one to 25 employees. Several options are available and local 
insurance representatives can review your current coverage and make 
suggestions to better meet your medical needs and budget. 
Preferred Provider Organization (PPO) plans offer a choice of three 
designs to fulfill insurance needs — from a plan rich in benefits to a 
Note to Alumni 
We continue to strive to make 
Perspectives reflect the activi- 
ties, accomplishments —and 
strong aesthetic sense—of all 
members of the extended 
MassArt family. With this issue 
we are delighted to introduce a 
new look, designed by Carol 
Hayes, and this new section 
“Uplink,” so named because we 
hope to maintain the strong bond 
between alumni and the College 
through the most efficient com- 
munication possible. While we 
hope you will take the time to 
leisurely enjoy all the feature 
material and illustrations 
throughout Perspectives, we have 
also made it easier for you to 
turn directly to “Uplink” for a 
quick review of all information of 
special interest to alumni. 


basic plan with managed care features. Providers are carefully selected 
to assure high professional standards and are dedicated to providing the 
best quality of medical care at the most efficient price. 

Participating individuals may choose whether or not to use a network 
provider at the time services are rendered and may choose to use 
network providers for certain services and not for others. Using network 
providers lowers out-of-pocket expenses. 

Options include Supplemental Accident coverage that pays 100 
percent of the first $500 and a Preventive Care option that adds routine 
physical examinations to the plan. A choice of deductible, co-pay and 
co-insurance options are also available. Individual coverage is also 
available. For complete information, contact New England Benefit 
Companies, Inc., 100 Lafayette Street, Pawtucket, Rhode Island, 
(800) 242-1991; fax (800) 836-4617. 


Reunion Kit Available 

If your class is coming up on one of those milestone 
anniversaries (you know the ones we mean; they’re evenly 
divisible by five), help is available in the form of the 
Official MassArt Reunion Kit. This brief manual offers 
step-by-step guidance in organizing a successful reunion 
and identifies resources available from the College 

such as mailing lists, on-campus meeting facilities and 
referrals to caterers and photographers in the Boston area. 


Alumni Weekend Update 


This year the Alumni 
Association, in collaboration 
with the External Affairs 
Office, plans to help 
coordinate all reunions to take 
place on Friday, September 
20. The Alumni Association 
will host a reception for all 


There’s even a generic invitation that can be easily 
customized for any class. For a copy of the kit, call or 
write the Alumni Association. 


Mentors Wanted 
If you'd like to help guide a student through his or her 
years at MassArt or advise on the transition from college 


Lisa Buck Goldstein Service Station 


Upcoming in the Alumni Gallery 


January 29-February 29 
Nayda Collazo-Llorens (’90 Printmaking) 
silkscreens 


Larry Gonzalez 
('92 Photography) photographs 


March 4-29 

Lisa Buck-Goldstein 

('76 Graphic Design) watercolors 
Meet the Artist: March 28, 6-8 pm 


April 1-26 

Karen McCarthy (781 Fiber) 
textile-oriented paper constructions 
Opening reception: April 10, 5-7 pm 


April 29-May 10 

Senior Illustration Degree Projects 
Reception and portfolio review: 
May 1, 5-8 pm 


classes and a specific theme 
will be developed for the 
reunions. We are looking for 
volunters in each of the 
following years to help us 
coordinate: 1991, 1986, 
1981, 1976, 1971, 1966, 
1961, etc. Contact 

Mary Gagliano, Director 

of Development and 

Alumni Affairs. 


to a career, please consider joining the MassArt Mentor 
Program. It’s a great way to share your professional exper- 
tise and to reconnect with the energy and excitement we 
all felt as students. Please contact Mary Gagliano, 
Director of Development and Alumni Affairs. Alumni in 

all fields are urged to participate, but we are particularly 
in need of a mentor who works in fibers. 


Seeking Career Advice? 

Don't forget that the services of the Career Resource 
Office are available to alumni. To accommodate local 
alumni, says Director Maryellen Schroeder, the office is 
open Wednesday evenings until 7:00 p.m. It is located 
on the second floor of the Kennedy building. As well as 
providing job listings and job source publications, the 
Office can help identify grant and fellowship opportunities 
and offers assistance with legal and business issues. 
Maryellen Schroeder or Margaret Johnson can be reached 
at (617) 232-1555, x 388. 


Massachusetts College of Art Alumni Association, External Affairs Office, 
621 Huntington Avenue, Boston, MA 02115 (617) 232-1555 x 258 


